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To get your link for this event, email a request with "FAW Zoom" in your Subject line to scottfrombayside@yahoo.com. 
9ÏÕȭÌÌ ÒÅÃÅÉÖÅ Á ÌÉÎË on or before the day of the meeting. 

You can learn more about Fremont Area Writers (FAW)  at cwc-fremontareawriters.org . FAW is one of 21 branches 
of the California Writers Club (CWC) calwriters.org . All CWC branches welcome new members. 

 

Lisa Montanaro is part no-nonsense Italian American New Yorker and part sunny Californian. Her unique back-
ground encompasses performer, teacher of the Deaf, lawyer, productivity consultant, writer coach, speaker, and 
author.  

,ÉÓÁȭÓ ÄÅÂÕÔ ÎÏÖÅÌȟ Everything We Thought Was True, drew inspiration from her family history and examines the 
corrosive nature of secretsɂthose we keep from ourselves, from each other, and from society.  It won first place    
for Best New Fiction/Debut in the 2025 American Writing Awards and first place for LGBTQ Fiction in the 2024 
International Firebird Book Awards, among other awards. Lisa is also the author of The Ultimate Life Organizer,    
ÁÎÄ ÃÏÎÔÒÉÂÕÔÅÄ ÔÈÅ ÃÈÁÐÔÅÒ Ȱ4ÈÅ "ÒÁÎÄ #ÁÌÌÅÄ 9ÏÕȱ to the anthology Launch Pad: The Countdown to Marketing    
Your Book. Lisa has served as webinar host for the Women's Fiction Writers Association (WFWA) since 2019 and    
as a passionate member of its Diversity and Inclusion committee since 2018.  

When not writing, Lisa enjoys cycling and hiking with her veterinarian husband, tending to her garden, and chasing 
after her rescue dog. Lisa has enjoyed living snow-ÆÒÅÅ ÓÉÎÃÅ ςπρς ÉÎ .ÏÒÔÈÅÒÎ #ÁÌÉÆÏÒÎÉÁȟ ×ÈÅÒÅ ÓÈÅȭÓ ÍÁÄÅ ÉÔ ÈÅÒ 
mission to sample the wines of the region. Visit her website at www.LisaMontanaroWrites.com and subscribe to her 
Prosecco & Prose newsletter. 

LisaMontanaroWrites.com  
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Renewal of FAW memberships start next month. We need your con-
tinued support to keep having great speakers.  

We will let you know when membership renewal is open ɀ probably 
June 1. There are incentives for renewing early. Everyone who re-
news in June gets put into a raffle for a free membership, just as in 
previous years. The winner will be announced at our picnic in July. 

This is a good time to talk about what members get from FAW. First, 
we have speakers from all around the country, and the world, who 
will help you be a better writer. Having our meetings on Zoom allows 
us to get more and better speakers than if we were limited to those in 
easy driving distance. We select speakers on recommendations and 
on    

 

Scott Davidson 
FAW President  
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on what you told us you wanted in the survey. Many FAW mem-
bers write memoirs, so this month we are having a speaker on 
writing family secrets. Many of you wanted to hear about using 
humor in your writing (me too) ; in June we have Brian Copland, 
who Tish and I have seen many times. Ink Spots has the list for 
the rest of the year. Providing MFA-quality speakers is our goal, 
and with  Zoom, we can do it without charging you to attend. 

Members get invited to the picnic and the holiday party. Mem-
bers get informed of our FAW lunches and dinners, which allow 
us to talk to each other in real life. We also have the write-in   
and the literary salon each month. And we have Ink Spots, which 
tells you what is going on, gives you contest and writing oppor-
tunities, and is a place where members can submit their work. 
Members also get access to recordings of our general meetings 
when the speaker lets us recordɂmost do. 

It all costs money. We have to pay the speakers, pay for our 
website and Zoom, and provide food and a venue for the par- 
ties. Part of your membership fee goes to the statewide CWC. 

So, I have two requests. First, please renew early enough to get 
ÉÎÔÏ ÔÈÅ ÒÁÆÆÌÅȢ )ȭÌÌ ÓÅÎÄ ÒÅÍÉÎÄÅÒÓ ÔÏ ÔÈÏÓÅ ×ÈÏ ÄÏÎȭÔ. You can 
avoid my mail by renewing before I need to remind you. Try to 
find time to go to our meetings and lunches and dinners. Let us 
know what else we can do to make your member- 
ship more rewarding. And, if youȭÒÅ not a  
member, please join. Help support our work.  
Just go to our website at the link below  
and click on the Join Us tab. 

Keep thinking and writing! 
 

https://cwc -fremontareawriters.org/join -us/  

 Visual Prompt 
Artwork  

by Jo Ann Frisch 

https://cwc-fremontareawriters.org/join-us/


  

   

 

Nancy Guarnera 
Editor  Ink Spots 
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Just a quick reminder ɂDeadline for all submissions for the June issue is May 10 th . If you need more time  
please email inkspots@cwc-fremontareawriters.org  and let me know.  Thanks!  

&ÏÒ ÃÏÍÐÌÅÔÅ ÓÕÂÍÉÓÓÉÏÎ ÇÕÉÄÅÌÉÎÅÓ ÃÈÅÃË ÔÈÅ .Å×ÓÌÅÔÔÅÒ ÍÅÎÕ ÏÎ ÔÈÅ &!7 ×ÅÂÓÉÔÅ ÁÎÄ ÃÌÉÃË ÏÎ Ȱ'ÕÉÄÅÌÉÎÅÓ hereȱ. 

Please send ÁÌÌ ÓÕÂÍÉÓÓÉÏÎÓ ÁÓ ÁÔÔÁÃÈÍÅÎÔÓ   Ɇ   5ÓÅ Á ÓÅÐÁÒÁÔÅ ÅÍÁÉÌ ÆÏÒ ÅÁÃÈ ÔÙÐÅ ÏÆ ÓÕÂÍÉÓÓÉÏÎ 

Send all submissions to:  inkspots@cwc -fremontareawriters.org  

Make sure your name is on each piece you are submitting, not just in your email  

WORD doc or docx   12pt Cambria for written work   Ɇ   JPEGs for artwork & photos (300 dpi)  

)Æ ÙÏÕȭÄ ÌÉËÅ Á ÆÕÌÌ ÓÅÔ ÏÆ ÇÕÉÄÅÌÉÎÅÓȟ ÅÍÁÉÌ inkspots@cwc -fremontareawriters.org  and request it.  
 

 

mailto:scottfrombayside@yahoo.com


   

 

 

  

Tuesday   May 19 th   4:00 PM 

Meeting is open to FAW members to observe their Board in action. 
Comments and questions from members will be addressed              

at the end of the meeting, with prior notice.  

For details on Zooming, contact Scott Davidson at 

scottfrombayside@yahoo.com  

 

 

  

Saturday   May 23rd    2:00 ɀ 4:00 PM 

Meeting is open to CWC/FAW members and the public  
Writers  of all skill levels are welcome  

Speaker:  Lisa Montanaro    Author    (p.2)  

www.LisaMontanaroWrites.com  

For details on Zooming, contact Scott Davidson at 

scottfrombayside@yahoo.com  
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Monday    May 25th     7:00 ɀ 9:00 PM 

Open to FAW members and the public. 
Share, listen and support writers as they read their work.  
For a Zoom invitation link contact Tony Pino (see below).  

For details on Zooming, contact Tony Pino  

up.dragonfly.com@gmail.com   or   510-745-0761  

 

  

Saturday   May 9th    2:00 ɀ 3:30 PM 

Get to know others through personal writing with prompts.  
Members receive a Zoom invite. Non-members should               

contact  Scott Davidson (see below) for an invite. 

For details on Zooming, contact Scott Davidson at 

scottfrombayside@yahoo.com  
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7ÈÉÌÅ ÎÏÔ ÒÅÑÕÉÒÅÄȣÉÆ Á ÔÏÐÉÃ ÉÓ ÏÆ ÉÎÔÅÒÅÓÔ ÔÏ ÙÏÕȟ consider checking out  

ÔÈÅ ÓÐÅÁËÅÒȭÓ ×ÅÂÓÉÔÅȟ before the meeting. There may be gold waiting for you there!  

 

General Meetings are on the 4 TH SATURDAY of the month  
 (No general meetings in July & December.) 

All FAW members receive links to FAW meetings. Non-members can email 
scottfrombayside@yahoo.com  to receive a link. Put Ȱ://- ,).+ȱ ÉÎ ÔÈÅ 3ÕÂÊÅÃÔ ÌÉÎÅ.  

You will receive the link the week before the meeting. 
 

 
 
 

 

 

 

 

 

 

202 6 FAW  GENERAL MEETINGS  

TOPICS & SPEAKERS  

 
MAY 23RD   2-4 PM   ZOOM    

Writing about Family Secrets 

Lisa Montanaro   Author 
www.LisaMontanaroWrites.com  

JUNE 27TH   2-4 PM   ZOOM    

Writing Comedy  or  Writing Comedy  
into Fiction  

Brian Copeland   Author, Comedian 
www.briancopeland.com  

AUGUST 22ND  2-4 PM   ZOOM    

Writing Flash Fiction 

Robert Seigel  Writer, Teacher 
www.  robertanthonysiegel.com/writing  

 
 
 

 
 

 

 

SEPTEMBER 26th  2-4 PM   ZOOM    

Anatomy of a Short Story 

Margaret (Peggy) Lucke  Writer, Editor, 
Teacher 
www.  margaretlucke .com 

OCTOBER 24TH  2-4 PM   ZOOM    

The Art of Revision and Self-Editing  

Katherine Sherbrook e  Writer  
www.  kasherbrook e.com 

NOVEMBER 28TH  2-4 PM   ZOOM    

Practical Tools for Writing Layered   
Stories, Not Stereotypes 

Angela Àlvarez Vélez  Writer, Teacher 
www.  angelaalvarezvelez .com 

 

 

 

July ɂ No General Meeting 

FAW PICNIC  
Date, Time & Place TBD 

 

December ɂ No General Meeting  

FAW HOLIDAY  PARTY 
Date, Time & Place TBD 
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If you have an accomplishment related to your writing, or some other creative aspect of your life, and would like to share     
it with FAW members in this space, please send it to 

 

8 

KUDOS to Scott Davidson, Tish Davidson, Pat Doyne, Jackie Freitas, Maren Madalyn, Sam Rodriguez, 
and Dave Strom for reading their work at the Hayward Lit Hop on April 25th at the Zin Café. This was 
&!7ȭÓ ÆÉÒÓÔ ÔÉÍÅ ÐÁÒÔÉÃÉÐÁÔÉÎÇ ÉÎ ÔÈÅ ,ÉÔ (ÏÐȢ #ÏÍÍÅÎÔÓ ÏÎ ÔÈÅÉÒ ÅØÐÅÒÉÅÎÃÅÓ ÁÒÅ ÏÎ ÐÁÇÅ 11 in this 
issue.  Congratulations  to you all ! 

KUDOS to Pat Doyne whose ÁÒÔ×ÏÒË ÉÓ ÉÎ Ȱ4ÈÅ ,ÕÓÔÙ -ÏÎÔÈ ÏÆ -ÁÙȱ ÁÒÔ ÓÈÏ× ÁÔ ÔÈÅ 5ÐÐÅÒ -ÁÒËÅÔ 
Gallery on 18th Street in San Francisco. The gallery will be open on the first three weekends in May.   
Congratulations,  Pat! 

KUDOS to Jo Ann Frisch & Samuel J. Rodriguez for taking a chance and entering their work in the April 
FCAC Flash Fiction Contest. Jo Ann submitted three pieces and Sam submitted one. You will find 3ÁÍȭÓ 
and Ô×Ï ÏÆ *Ï !ÎÎȭÓ ÉÎ ÔÈÉÓ ÉÓÓÕÅ ÉÎ ÔÈÅ 7ÒÉÔÅÒÓ #ÏÒÎÅÒȢ *Ï !ÎÎȭÓ ÔÈÉÒÄ ÓÕÂÍÉÓÓÉÏÎ ×ÁÓ ÐÒÉÎÔÅÄ ÉÎ ÌÁÓÔ 
ÍÏÎÔÈȭÓ ɉ!ÐÒÉÌ ςπςφɊ ÉÓÓÕÅȢ   Congratulations, Jo Ann & Sam! 

KUDOS to Evelyn LaTorre who will be stepping into the position of Secretary on the CWC Board in the 
next couple of months. She will be giving up her responsibilities as FAWȭÓ representative for both the 
NorCal and CWC. She is hoping to pass these opportunities  to members who will enjoy being of service 
to FAW in these positions.  

Evelyn gave two presentations in Sacramento where she talked about her memoir, Between Inca     
Walls. On Friday, April 24, twenty members of Washington Commons Cohousing gathered to hear   
about Evelyn's exploits in the Peace Corps and ask questions. A comment between two of the atten-
dees: "Do you think Evelyn knows how entertaining her presentation is?" On the 25th, thirty educators 
welcomed her at the DKG Northern California Conference held at Sacramento State University. She was 
the guest speaker at the "Meet the Author" session. Congratulations,  Evelyn! 

KUDOS to Richard McCallum, whose book, Sacajawea: A Journey Home, is now available in Indie Cali-
fornia:  Discover Books From Local Authors, a collection of books from local indie authors available 
exclusively on the BiblioBoard Library mobile and web platform. This collection is available to patrons 
of participating libraries all across the state.   Congratulations,  Richard! 

KUDOS to Rose Owens whose essay, "The Day We Become Silent," has been accepted for publication in 
Havik.   Congratulations,  Rose! 

  

òWrite  
like it matters,  
and it will.ó 

ñ  Libba Bray  

òWriting, to me, 
is simply thinking  
through my fingers.ó 

ñ  Isaac Asimov 



 

The following non-elected Board positions need to be filled: 

 
 
 
 
 
 

Service Coordinator  
finds & assigns volunteers  

to assist FAW committee heads 

Please speak to a Board member if you are interested in one of these positions or in being of service  
to FAW in some other capacity. Check the last two pages in this issue for contact info. 

 

Hospitality Chair 
welcomes, introduces, contacts, & 

encourages newcomers to join FAW 
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CWC & NorCal Representative(s) Wanted  

We are looking for a California Writers Club Representative and  
a NorCal (Northern California Branches) Representative. Evelyn LaTorre  

has held both these positions for a number of years and is planning to          
step down  as soon as ×ÅȭÖÅ ÆÏÕÎÄ ÒÅÐÌÁÃÅÍÅÎÔÓȢ For more information                

about these positions, contact Evelyn at elatorre@aol.com .  

You can also contact Scott Davidson at scottfrombayside@yahoo.com. 

 

Youõre Invited toé 

Fremont Area Writers Social Dinner 
Monday  May 11th  at  6:00 pm 

Le Moose Café    
at 5014 Mowry Ave. in Fremont 

Details will be e-mailed to members.   Feel free to bring a guest. 

https://lemoosecrepecafe.com/qr-all-menu/ 
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If you have an interest in running for a position on the FAW Board and would        
like to know what any of these positions entail, please contact current president, 
Scott Davidson at scottfrombayside@yahoo.com. He will make sure that you get    

the information you need to make an informed decision about running.             
Anyone who is a member of CWC and FAW is eligible to run for FAW office. 

We hope that whether you run for office or not, that you will make sure  
ÙÏÕ ÁÔÔÅÎÄ ÔÈÅ *ÕÎÅ ÍÅÅÔÉÎÇ ÔÏ ÖÏÔÅ ÆÏÒ ÏÕÒ ȭςφ-ȭςχ "ÏÁÒÄȢ  

You must be a member of FAW to vote. 

 

 
 

%ÖÅÒÙÏÎÅ ×ÈÏ ÒÅÎÅ×Ó ÉÎ *ÕÎÅ ×ÉÌÌ ÂÅ ÁÄÄÅÄ ÔÏ ÔÈÅ ȰhaÔȱ ÆÏÒ Á 
drawing for a free membership. The winner will be announced at 

the picnic in July.  Go to the FAW website to pay your dues ɂ 
https://cwc -fremontareawriters.org/join -us/  

  

If you or your child has had a vaccine-preventable disease such as measles, whooping cough, shingles, 
polio, German measles (rubella), chickenpox, influenza, rotavirus, etc., the Children's Hospital of Phila-
delphia is collecting stories to post on the web to educate people who are unfamiliar with these diseases. 
You can read other stories and submit your story here:  www.chop.edu/parents -pack/personal -stories  
No guarantee they will accept it and no pay, but a good writing credit.  

Submitted by Tish Davidson 
 

mailto:scottfrombayside@yahoo.com


      

 

   

 FAW participated in our first Lit 

Hop on Saturday, April 25. Seven 

FAW readers shared their prose      

& poetry to a good crowd at the   

Kin Cafe. FAW readers from left      

to right:  Maren Madalyn, Samuel     

J. Rodriguez, Scott Davidson,     

Jackie Freitas, Dave Strom,            

Pat Doyne, and Tish Davidson. 
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ȰWriting can be a lonely journey. But magic happens   
when we pluck at the threads of community along the 
way. Hayward's fifth annual Lit Hop cast a powerful 
spell for all lovers of the written word. I attended two 
reading events, where I laughed with fellow specula-
tive fiction fans, felt poetry flow through me like heal-
ÉÎÇ ×ÁÔÅÒȟ ÁÎÄ ÃÅÌÅÂÒÁÔÅÄ ÅÖÅÒÙ ÃÒÅÁÔÏÒȭÓ ÕÎÉÑÕÅ 
craft. This delightful and uplifting event also inclu-
ded the chance to share my writing aloud with FAW 
membersɂpotent medicine for my wavering self-con-
fidence as a new writer. I highly recommend attend-
ing Lit Hop next spring.ȱ  

ɂ Maren Madalyn  

 

Ȱ,ÉÔ (ÏÐ ×ÁÓ Á ÇÒÅÁÔ ×ÁÙ ÆÏÒ ÕÓ ÔÏ ÇÅÔ ÔÏ ËÎÏ× ÅÁÃÈ ÏÔÈÅÒ ÁÎÄ 
ÇÒÏ× ÃÌÏÓÅÒ ÁÓ Á ÃÌÕÂȢȱ  ɂ Samuel J. Rodriguez 

Ȱ) ÒÅÁÄ ×ÉÔÈ 3ÁÎÄÒÁ 2ÏÇÅÒÓȭ (ÁÒÅȭÓ 3ÁÎ ,ÅÁÎ- 
dro Writers Workshop, and with Fremont    
Area Writers. Both groups attracted a small   
but eager audience. I got a chance to meet  
(ÁÙ×ÁÒÄȭÓ ÎÅ× 0ÏÅÔ ,ÁÕÒÅÁÔÅȟ Á ÙÏÕÎÇ   
teacher named Mo Kim-Tong.  

This event is a good cross-section of the local 
writing community, from Senior Scribes to 
#35%"ȭÓ ÌÉÔÅÒÁÒÙ ÍÁÇÁÚÉÎÅȟ 4ÈÅ 2ÅÄ #ÈÁÉÒȢȱ 

ɂ Pat Doyne 
 
 

At Hayward Lit Hop this year, I was with the Fremont Area Writers reading group. I read from my book The 
Rise of the Stumpfinger. and ÆÒÏÍ ÍÙ ÓÔÏÒÙ 4ÈÅ 'ÏÄ 'ÌÏÖÅȟ ×ÈÅÒÅ 3ÕÐÅÒ (ÏÌÌÙ (ÁÎÓÓÏÎ ÁÎÄ #ÁÌ Ȱ4ÈÅ )ÎÔÅÌÌÅÃ-
ÔÕÁÌȱ #ÒÉÔÂÅÒÔ discover that the God Glove turns thought into reality. Reading went well; the audience liked it.  

After the readings, a couple of ladies told me how much they liked my reading. I thanked them and then they 
said they could see what was happening, which is a good thing.  And they told me they saw so many layers in 
ÔÈÅ ÓÔÏÒÙȢ ) ÈÁÄ ÔÏ ÔÅÌÌ ÔÈÅÍȟ Ȱ) ÎÅÖÅÒ ÔÈÏÕÇÈÔ ÏÆ ÔÈÁÔȢȱ ,ÁÙÅÒÓ ÁÎÄ ÌÁÙÅÒÓȢ 7ÁÓ ÉÔ (ÏÌÌÙȭÓ ÃÏÎÓÃÉÏÕsness expan-
ding to the stadium, the city, the Earth, the galaxy, the universe? Sometimes readers see things that writers 
ÄÏÎȭÔ ÅÖÅÎ ËÎÏ× ÔÈÅÙ ÐÕÔ ÉÎÔÏ the story. ɂ Dave Strom 

 

 

mailto:scottfrombayside@yahoo.com


    

  

For general submissions to the magazine:  
www.narrat ivemagazine.com/submit- your- work 

Fiction, Non-fiction , Essay, Memoir, etc. / First Prize: $2,500  
Deadline:  June 26th  

www.narrativemagazine.com/spring-2026-story-contest 
Story of the Week   

www.nar ra t ivemagaz ine.com/s to ry- week- gu ide l i nes 

Six-Word Stories   
www.nar ra t ivemagaz ine.com/s i xwords 

Poem of the Week   
www.nar ra t ivemagaz ine.com/poem- week- gu ide l i nes 

Photography    
www.nar ra t ivemagaz ine.com/pho tog raphy 

 

TCK Publishing Mission Statement  
 Our mission is to help all  our clients earn a full -time income from book royalties.  

TCK has various contests throughout the year and accepts submissions  
of both fiction ɂ all genres & markets ɂ non-fiction  and poetry   

2026 TCK Publishing Poetry Awards Contest  

Deadline:   June 30, 2026   Prize:  $1,000 and publication  

https://www.tckpublishing.com/2026 -poetry -awards -contest/  

FREE classes and webinars 
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Portrait of Nero Wolfe by Kevin I. Gordon 

Does your sleuth measure up to this master? 

We are looking for original works of fiction in the traditional  
ÄÅÄÕÃÔÉÖÅ ÓÔÙÌÅ ÅØÅÍÐÌÉÆÉÅÄ ÂÙ 2ÅØ 3ÔÏÕÔȭÓ .ÅÒÏ 7ÏÌÆÅȢ Your entry must: 

¶ Contain no overt sex or violence 
¶ Emphasize the ratiocinative skills of the sleuth 
¶ Not include characters from the Nero Wolfe series 

&ÉÒÓÔ 0ÒÉÚÅȡ ΑρȟπππȢ Ȣ ȢÁÎÄ ÐÕÂÌÉÃÁÔÉÏÎ ÉÎ !ÌÆÒÅÄ (ÉÔÃÈÃÏÃËȭÓ -ÙÓÔÅÒÙ -ÁÇÁÚÉÎÅ* 
 

Entries must be 15,000 to 20,000 words in length, and must be submitted          
by May 31, 2026Ȣ 4ÈÅ ×ÉÎÎÅÒ ×ÉÌÌ ÂÅ ÁÎÎÏÕÎÃÅÄ ÁÔ 4ÈÅ 7ÏÌÆÅ 0ÁÃËȭÓ !ÎÎÕÁÌ 

Black Orchid Banquet in New York City on December 5, 2026.  

Please visit www.nerowolfe.org  for official rules, procedures and guidelines. 

For questions, contact Jane K. Cleland, Chair of the BONA contest, at 
Jane@janecleland.com. 

 
*If no acceptable candidates are received, AHMM and The Wolfe Pack  

reserve the right to declare no winner for any given year. 
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TOTAL PRIZES:  $23,500    Grand Prize: $10,000 plus various publishing and marketing tools  

DEADLINE:  July 1, 2026  

GENRE:  All styles & themes ɀ genre fiction  Ɇ  creative nonfiction   Ɇ  memoir  Ɇ  etc. 

ENTRY FEE: $ 95 per book   Ɇ  Length:  200K words  max 

SUBMIT TO: https://winningwriters.com/our -contests/north -street -book -prize  

*  CONTESTS  *   PUBLICATION  OPPORTUNITIES  *  CONTESTS  * 

 
 
 
 
 
 
 

The Napa Valley Writers are working on a great anthology, which will have wide, general appeal    
and be released in time for Christmas, 2026. This anthology is open to everyone.  

Unpublished work only. No AI. 

We're looking for writing that dares to go beneath the surfaceɂa revelation that reordered 
everything, an ordinary moment that concealed something extraordinary, the truth that arrived       
too late or, just in time. The shock of sudden loss. The slow surprise of becoming someone new. 

             The quiet shattering that no one else saw. 

We welcome fiction, non-fiction, essays, and memoir. Limit  is 1,500 words. Prose only. 

Guidelines & submission info:   www.napavalleywriters.org/2026 -anthology  

 

 

 



    

by Ben Markovits  

In a stream-of-consciousness narrative, the author illustrates a doozy of a midlife crisis.  

Tom Layward takes a sabbatical from teaching lawɂand from his marriage to Amy. He justifies possibly 
leaving his over 20-year marriage because his wife had a brief affair twelve years ago. His unplanned road trip 
starts after he drops his youngest child off at college in Pittsburg and he forgets the sports jacket he needs to 
have lunch at a high-brow club with a former law school classmate. So, on a whim, Tom drives on to Indiana to 
see his divorced younger brother. Then, in response to texts and phone calls he receives, he continues driving 
to stay with a fellow lawyer in Colorado, a former girlfriend in Nevada, and to see his son in California.  

Each character in 4ÏÍȭÓ life is well defined and entertaining, in contrast to his ÒÁÔÈÅÒ ÄÏÃÉÌÅ ÐÅÒÓÏÎÁÌÉÔÙȢ (ÅȭÓ 
especially passive about health warnings he experiences and chalks them up to just getting old. In three chap-
ters, the reader rides with Tom as he describes his life and the countryside and cities he drives through.  

In her review of -ÁÒËÏÖÉÔÓȭ Booker prize-ÎÏÍÉÎÁÔÅÄ ÎÏÖÅÌȟ ÁÕÔÈÏÒ !ÎÎ 0ÁÔÃÈÅÔÔ ÓÁÙÓȟ Ȱ&ÅÅÌÓ ÌÅÓÓ ÌÉËÅ ÒÅÁÄÉÎÇ   
a novel and more like sitting in a car beside a dear friend as he navigates the road up ahead. A profoundly 
ÍÏÖÉÎÇ ÅØÐÅÒÉÅÎÃÅȢȱ 

Review by Evelyn LaTorre 

by Anna Quindlen 

The multilayered plot of this novel brings up a wide variety of current topics: genetic ancestry, biracialism, 
!ÌÚÈÅÉÍÅÒȭÓȟ ÉÎÖÉÔÒÏ ÆÅÒÔÉÌÉÚÁÔÉÏÎȟ ÈÏÍÏÓÅØÕÁÌÉÔÙȟ ÍÅÎÏÐÁÕÓÅȟ ÁÎÄ ÁÌÐÁÃÁ ÆÁÒÍÉÎÇȢ ) ÌÅÁÒÎÅÄ ÓÏÍÅÔÈÉÎÇ ÁÂÏÕÔ 
ÅÁÃÈ ÏÆ ÔÈÅÓÅ ÓÕÂÊÅÃÔÓ ÔÈÁÔ ) ÈÁÄÎȭÔ realized before. The story revolves around four middle-aged women 
friends living in the New York City area, who are the only members of a long-running book club. They meet 
monthly, but their lives intersect in interesting ways in between.  

Polly, a high school English teacher in an all-girls private school narrates the story. Jamie is a sharp-tongued 
psychotherapist, who has opinions about everything. Helen, a soft-spoken lawyer, acts as a peacemaker when 
controversy erupts. Sarah, who inherited millions from her second husband, is a philanthropist cancer-survi-
vor. None of the women read the books they assign themselves each month, but they do talk a great deal about 
ÏÎÅ ÁÎÏÔÈÅÒȭÓ ÌÉÖÅÓ ÁÎÄ ÔÈÏÓÅ ÏÆ ÔÈÅ ÐÅÏÐÌÅ ÔÈÅÙ ËÎÏ×Ȣ 0ÅÒÉÐÈÅÒÁÌ ÔÈÅÍÅÓ ÓÕÃÈ ÁÓ ÔÈÅ ÍÙÓÔÅÒÙ ÏÆ 0ÏÌÌÙȭÓ $.! 
and infertility are propelled by development of sub-ÃÈÁÒÁÃÔÅÒÓ ÌÉËÅ ÔÈÅ ×ÏÍÅÎȭÓ ÈÕÓÂÁÎÄÓȟ ÉÎ-laws, children, 
and animals.  

Anna Quindlen has written 11 fiction, 10 non-ÆÉÃÔÉÏÎȟ ÁÎÄ Ô×Ï ÃÈÉÌÄÒÅÎȭÓ ÂÏÏËÓȟ ÓÏ ÈÅÒ ÓÔÏÒÙÔÅÌÌÉÎÇ ÁÂÉÌÉÔÙ ÉÓ 
well established. This latest work is no exception. I felt fortunate to inhabit another of her worlds for the day   
it took me to read this fascinating novel. 

Review by Evelyn LaTorre 

Hereôs your opportunity to share your favorite books & movies. They can be just for fun, ones that changed your life, books on writing craft, etc. If you decide to sub-
mit: 300 to 600 max. word count doc file. Please send to the Ink Spots email address and put FAWðBook/Movie ReviewðYour Name in the Subject field.  

(The opinions stated here are strictly those of the individual, and do not represent either CWC or FAW.) 
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Award-winning author Jane Cleland offers FREE Zoom 
workshops on the craft of writing for writers of every 
skill level. Jane takes you behind the curtain and shares 
her years of experience with writing craft and its many 
intricacies, as well as the world of traditional publish-
ƛƴƎΣ ǿƛǘƘ ƛǘǎ ŀƎŜƴǘǎΣ ŜŘƛǘƻǊǎ ŀƴŘ ǇǳōƭƛǎƘŜǊǎΧhƘ ƳȅΗ 

Register in advance at janecleland.com/events. ̧ ƻǳΩƭƭ 
receive a link for the workshop shortly before, and on 
the day ƻŦ ǘƘŜ ŜǾŜƴǘΦ 5ƻƴΩǘ Ƴƛǎǎ ǘƘŜǎŜΧregister early. 

Saturday, May 16 from 10:00 to 11:00 AM PT  

Learn what tropes areτŀƴŘ ŀǊŜƴΩǘΣ Ƙƻǿ ǘƘŜȅ ŘƛŦŦŜǊ 
from clichés, and why readers in different genres 
accept and expect conventions. 

Saturday, June 13 from 10:00 to 11:00 AM PT  

Drawing on real life to build complex plots & manage 
tension between the known & the concealed. 

Jane Cleland is an award-winning author who writes 
both fiction and nonfiction. Her fiction includes the 
long-running Josie Prescott Antiques Mystery series, 
ǇǳōƭƛǎƘŜŘ ōȅ {ǘΦ aŀǊǘƛƴΩǎ aƛƴƻǘŀǳǊ ŀƴŘ Alfred Hitch-
cock Mystery Magazine. Her non-fiction includes the 
Agatha-Award winning best-sellers, Mastering Sus-
pense, Structure & Plot and Mastering Plot Twists.   
She's a Contributing Editor at Writer's Digest Maga-  
zine and the chair of the Black Orchid Novella Award 
(BONA). Cleland teaches writing at the university level, 
and offers free monthly webinars on the craft and 
business of writing.  

wŜƎƛǎǘŜǊ ƻƴ WŀƴŜΩǎ ǿŜōǎƛǘŜ ǘƻ ǊŜŎŜƛǾŜ ŀ ½ƻƻƳ ƭƛƴƪ. 

 

 
https://authorspublish.com  
Check here for lists of publishing 

opportunities  (Please vet before submitting ):  

https://authorspublish.com/              
32-flash-fiction -markets /  

https://authorspublish.com/              
12-places-that -publish -writing -about -

writing -and-publishing /  

https://authorspublish.com/               
25-magazines-accepting -creative -

nonfiction /  

https://authorspublish.com/               
40-specialized -manuscript -

publishers -that -accept-direct -
submissions /  

. . . and many more . . . a newsletter 
and free webinars on craft....  

Check out the 

Poetry Foundation 
https://www.poetryfoundation.org/  

poems/poem-of-the-day 

Register to receive  
a free poem each day  

& all sorts of other  
cool poetry stuff 
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Writers Weekly. Free newsletter. 24-hour 
short story contest once each quarter. 
Topic and word length revealed after 
signing up. Limited to 500 entrants. $5 
entry fee. Also lists some paying markets 
for fiction and nonfiction. 
writersweekly.com 

Winning Writers. Free newsletter. Lists 
free contests (many age or location 
restricted) as well as pay-to-enter 
contests. Lots of poetry contests. 
winningwriters.com  

Poets & Writers. Website. Searchable 
con-test database with filters for cost, 
genre and deadline. pw.org/grants  

Submishmash Weekly. Free newsletter.        
A curated arts newsletter with select pub-
lishing opportunities including contests, 
publications seeking submissions, and 
artist residencies. Run by the submission 
platform  Submittable.com . 

The Writer. Website and free 
newsletter.  Listing of mostly pay-to-enter 
contests. writermag.com/contests  

Fan Story. Paid site. Seven-day free trial. 
$9.95/month or $69/year. Feedback on 
writing you post and almost daily contests 
that can be entered at no additional fee.          
fanstory.com  

The Gotham Writers Workshop in New York  
City has put together the Inside Writing  series 
of free talks about writing. Now in its fifth sea-
son, the workshops cover a variety of tools nec-
ÅÓÓÁÒÙ ÔÏ ×ÒÉÔÅÒÓ ÉÎ ÔÏÄÁÙȭÓ ×ÏÒÌÄȢ 4ÈÅ ÆÏÒÍÁÔ 
varies from season to season. Best of all, you    
get to listen and learn from other writers!  

Free Talks are archived at :  

https://www.youtube.com/playlist?list=PLIOB
yuSHCqP7V9mSsoqU5FojJys2LsvYi 

Inside  Writing:  A recent Special Episode dis-
ÃÕÓÓÅÄ ÔÈÅ ÉÍÐÏÒÔÁÎÃÅ ÏÆ ÕÓÉÎÇ ȰÓÅÎÓÉÔÉÖÉÔÙ 
ÒÅÁÄÅÒÓȱ ÁÓ ÐÁÒÔ ÏÆ ÙÏÕÒ ÅÄÉÔÉÎÇ ÐÒÏÃÅÓÓȢ 

Check out these free talks on writing ! 

 

scriptwriters check out   
roadmapwriters.com  
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Sisters in Crime   sistersincrime.org (also open to men)  

Mystery Writers of America   mysterywriters.org   

Golden State Romance Writers   
goldenstateromancewriters.org   
(open to all genre fiction writers)  

Science Fiction and Fantasy Writers Association  
sfwa.org 

Inspire Christian Writers   inspirewriters.com 

3ÏÃÉÅÔÙ ÏÆ #ÈÉÌÄÒÅÎȭÓ "ÏÏË 7ÒÉÔÅÒÓ ÁÎÄ )ÌÌÕÓÔÒÁÔÏÒÓ  
scbwi.org 

7ÏÍÅÎȭÓ .ÁÔÉÏÎÁÌ "ÏÏË !ÓÓÏÃÉÁÔÉÏÎ  wnba-books.org  
(also open to men) 

Academy of American Poets   poets.org 

Poetry Society of America   poetrysociety.org 

National Association of Memoir Writers   namw.org 

American Society of Journalists and Authors   asja.org  
(nonfiction writers) 

CineStory  cinestory.org  (screenwriters)  

Scriptwriters Network   scriptwriters network.com 

Historical Novel Association   historicalnovelsociety.org 

Horror Writers Association   horror.org  

 

 

 

https://blog.reedsy.com/learning/  
courses/writing/show -dont -

tell/?utm_source=mailparrot&utm_ 
campaign=learning_show_don_t_tell  

Reedsy has lots of free classes and 
webinars for writers, as well as       

many archived blog topics.  
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Contests with cash prizes you can  
enter this week! 

Take a look at this site. Lots of interesting contests. 
aŀƴȅ ŀǊŜ ǾŜǊȅ ǎƘƻǊǘΧƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ŜŀǎȅΣ ōǳǘ ŀǎ 

short as a one-line poem, or a 50-word flash fiction 
story. Some may have deadlines fast approaching, 

ƻǘƘŜǊǎ ȅƻǳΩƭƭ ƘŀǾŜ ǘƛƳŜ ǘƻ ŎƻƴǘŜƳǇƭŀǘŜΦ 

Fee Site. Seven-day free trial. $12.95/month or 
$155/year. Feedback on writing you post and 

almost daily contests that can be   
entered at no additional fee. 

 

 
#ÈÏÓÅÎ υτυ "ÅÓÔ 7ÒÉÔÉÎÇ 7ÅÂÓÉÔÅÓ ÂÙ 7ÒÉÔÅÒȭÓ 

Digest for the last 20 years in a row.  

One of the web's best experts on 
grants/fellowships/scholarships / 

awards/contests  for writers . 

  

Do like 27,000 others and simply go to 
FundsforWriters.com  and sign up.            

We'll keep your contact information private. 

Look forward to you joining us! 

 



  

 

 

  

Å Angelica G. Allen 
 Angelica is a Seventh-Day Adventist Christian author of Millennial Fiction and Poetry  books, genres targeted to 
spread the Gospel of Jesus Christ to millennials. These SDA Christian genres were created by the Fremont, Bay Area 
native, and are defined as having Seventh-Day Adventist symbolism, coded languages, lyrical writing, illustrations, 
and emotional storytelling in her U.S. Copyright. You can learn more about these books on her website: 
angelicagabriellaallen .com. Like her author Facebook page @AngelicaG.Allen and follow her on Instagram: 
@AngelicaGAllen where she posts a new poem in her Reels section every Wednesday! 

Å Cherilyn Chin 
#ÈÅÒÉÌÙÎ ÉÓ Á ÐÒÏÆÅÓÓÉÏÎÁÌ ÁÑÕÁÒÉÓÔ ÁÎÄ ÍÁÒÉÎÅ ÂÉÏÌÏÇÉÓÔȢ &ÏÒ ÔÈÅ ÐÁÓÔ ρς ÙÅÁÒÓȟ ÓÈÅȭÓ ÍÁÉÎÔÁÉÎÅÄ ÈÅÒ Á×ÁÒÄ-win-
ning blog, Ȱ/ÃÅÁÎ ÏÆ (ÏÐÅȡ Marine Animals Voice Their Wishes on Ocean Conservation Issues, ȱ ÁÎÄ ÈÁÓ   
ψȟυππ ÆÏÌÌÏ×ÅÒÓ ÏÎ 4×ÉÔÔÅÒȢ 3ÈÅ ÁÌÓÏ ×ÒÉÔÅÓ ÃÈÉÌÄÒÅÎȭÓ ÆÉÃÔÉÏÎ ÁÎÄ ÎÏÎ-ÆÉÃÔÉÏÎ ÂÏÏËÓ ÁÂÏÕÔ ÔÈÅ ÏÃÅÁÎȢ 3ÈÅȭÓ Á  
website developer, strategic content copywriter, and digital marketer at Wordsmith for Wealth.  
https://oceanofhope.net ; Twitter:  @protectoceans ; https://wordsmithforwealth.com  

Å Terry Connelly 
Twice a week Terry posts her own writing ranging from essays, personal stories, poetry and short fiction.               
On her second blog she posts prompts twice a week, to help get you started. tconnellyswritingposts.com  and 
connellyswritingprompts.com    

Å Evelyn LaTorre, EdD  
Evelyn loves to travel and write about her experiences. Besides travel adventures, the blogs on her website share 
the first chapter of her prize-winning book, Between Inca Walls, her adventures in other countries, and her cousin's 
drowning on the Costa Concordia cruise ship. Her second memoir, Love in Any Language, shows how a shotgun 
wedding turns into a bulletproof marriage. It won a Book Excellence award. You can also find recent recordings    
of her interviews. Website: https://www.evelynlatorre.com . 

Å Dave M. Strom 
#ÈÅÃË ÏÕÔ $ÁÖÅȭÓ ÃÒÅÁÔÉÖÅ ÁÎÄ ÔÅÃÈ ×ÒÉÔÉÎÇ ÂÌÏÇÓ ÁÎÄ ÈÉÓ ÖÉÄÅÏÓ ÁÔȡ  http://davemstrom.wordpress.com/   
http://davemstrom.weebly.com/    http://www.youtube.com/user/davstrom   

Å Anita Tosh 
!ÎÉÔÁ ×ÒÉÔÅÓ 9! #ÈÒÉÓÔÉÁÎ ÆÉÃÔÉÏÎ ÏÆÔÅÎ ×ÉÔÈ Á ÆÏÃÕÓ ÏÎ ÔÈÅ ȰÅÎÄ ÔÉÍÅÓȢȱ 3ÈÅȭÓ ÒÅÃÅÎÔÌÙ ÐÕÂÌÉÓÈÅÄ ÈÅÒ ÔÈÉÒÄ ÂÏÏËȟ  
The Book of JeremyȢ )ÔȭÓ ÎÏ× ÁÖÁÉÌÁÂÌÅ ÆÏÒ ÓÁÌÅȢ 7ebsite & Blog: booksbyanita.com    
Facebook Group: https://www.facebook.com/groups/111394698919     
YouTube Channel: https://www.youtube.com/channel/UCn2Eh1NyNnca6V0pAZNUSRA   
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òYou donõt start out writing good stuff. 

You start out writing crap and thinking itõs good stuff, 
and then gradually you get better at it.  Thatõs why I say  

one of the most valuable traits is persistence.ó 

ñ  Octavia E. Butler  
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!ÐÒÉÌȭÓ &#!#ȭÓ &ÌÁÓÈ &ÉÃÔÉÏÎ #ÏÎÔÅÓÔȟ ÁÔ (ÁÌÆ 0ÒÉÃÅ "ÏÏËÓ ÉÎ &ÒÅÍÏÎÔȟ ÈÁÄ ÆÅ×ÅÒ ÅÎÔÒÉÅÓ ÔÈÁÎ ÌÁÓÔ 3ÅÐÔÅÍÂÅÒȢ 
Only two of FAW members, Jo Ann Frisch and Sam Rodriguez, submitted their work this time around.            
7Å ÔÈÁÎË ÔÈÅÍ ÆÏÒ ÒÅÐÒÅÓÅÎÔÉÎÇ &!7 ÁÎÄ ÉÎÃÌÕÄÅ ÔÈÒÅÅ ÏÆ ÔÈÅÉÒ ÅÎÔÒÉÅÓ ÈÅÒÅȢ ! ÆÏÕÒÔÈȟ Ȱ4ÈÅ $ÒÅÁÍȟȱ                     

a poem by Jo Ann, appeared in the April 2026 issue of Ink Spots. !ÐÒÉÌȭÓ ÐÒÏÍÐÔ ×ÁÓ Ȱ&)234 ,/6%Ȣȱ 

άCƭȅ Me to the aƻƻƴΣέ the juke box played. 

άaŀȅ I have this ŘŀƴŎŜΚέ His baritone thrilled  
me to my toes. 

He whispered in my ear, ά²ƘŀǘΩǎ your name? 
Where are you ŦǊƻƳΚέ 

άLΩƳ Jo Ann, a prune picker from aŜǊŎŜŘΦέ            
I laughed. ά²Ƙŀǘ is your name? You sound 
9ƴƎƭƛǎƘΦέ 

He chuckled, άaȅ teacher was English. LΩƳ from 
Berlin, Germany. My name is IŀƴǎΦέ 

The music ended. 

ά²ƛƭƭ you dance with me ŀƎŀƛƴΚέ 

I nodded as he held me closer. 

άLΩƳ stationed at !ǘǿŀǘŜǊΦέ 

ά²Ƙŀǘ do you do for the Air CƻǊŎŜΚέ 

άLΩƳ a machinist, they ŘƻƴΩǘ need a tool and die 
ƳŀƪŜǊΦέ 

ά{ƻ ǘƘŀǘΩǎ what you ŀǊŜΚέ 

ά¸ŜǎΣ LΩƳ a Journeyman, graduated from 
Siemens. I decided to see the world and sailed  
to the ¦Φ{Φέ 

άWhat is a tool and die ƳŀƪŜǊΚά 

άLǘΩǎ hard to ŜȄǇƭŀƛƴΦέ 

I ŎƻǳƭŘƴΩǘ understand. 

άIƻǿ did you get into the Air CƻǊŎŜΚέ 

άL enlisted and was sent here to do machine 
ǿƻǊƪΦέ 

ά¢Ƙŀǘ ŘƻŜǎƴΩǘ sound very ƎƻƻŘΦέ 

άLǘ ƛǎƴΩǘΦέ  

άLΩƳ with my friend Hildegard. LΩƭƭ introduce 
ȅƻǳΦέ 

ά¢Ƙƛǎ is Hans from Berlin. Would you like to  

 

join ǳǎΚέ 

ά¸ŜǎΣ thank ȅƻǳΣέ extending his hand. 

So formal, we giggled. 

ά/ŀƴ I buy you another ŘǊƛƴƪΚέ 

ά¢Ƙŀǘ would be ƴƛŎŜΦέ  

ά¢Ƙŀƴƪ you, IŀƴǎΣέ Hilda said. 

He asked her, άMay I have this ŘŀƴŎŜΚέ 

I thought about his beautiful voice and how 
nice he was. 

I was happy in his arms again. Slim, broad 
shouldered, wavy brown hair, blue eyes that 
sparkled when he looked at me. 

We talked and sipped our drinks. 

A couple of guys stopped by. ά²ŜΩǊŜ going 
back to the ōŀǎŜΦέ 

άL enjoyed meeting you Jo Ann and IƛƭŘŀΦέ 

άLΩƭƭ take you back in my ŎŀǊΦέ 

άLΩŘ like ǘƘŀǘΦέ 

First, we drove to Lake Merced to άΧ play 
among the ǎǘŀǊǎΦέ 

Jo Ann Frisch 
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by Samuel J. Rodriguez 

Tom strutted down the block rocking a blue blazer, designer jeans, and loafers. He held a latte in  
one hand, and his smartphone in the other. Passing a playground full of kids, Tom remembered how 
much he used to love the swings, climbing the ladders, and slithering down the slides. He could tell 
the children were having fun. He envied them. 

"ÕÔ 4ÏÍ ÄÉÄÎȭÔ ÃÁÒÅ ÁÂÏÕÔ ÔÈÅ ÃÈÉÌÄÒÅÎȢ (Å ÏÎÌÙ ×ÁÎÔÅÄ ÈÉÓ ÆÉØ ÏÆ ÁÍÕÓÅÍÅÎÔȢ 4ÏÍ ÓÅÔ ÈÉÓ ÌÁÔÔÅ  
down on a bench and sprinted to the swings, sitting on an empty one before any of the other kids 
ÃÏÕÌÄȢ  (Å Ó×ÕÎÇ ÂÁÃË ÁÎÄ ÆÏÒÔÈȟ ÓÈÏÕÔÉÎÇ Ȱ7ÏÏÈÏÏȦȱ !ÆÔÅÒ Á ÆÅ× ÍÉÎÕÔÅÓ ÏÆ ÈÁÒÄ ÐÕÍÐÉÎÇ ÔÏ ÐÒÏÖÅ 
ÈÅ ÃÏÕÌÄ ÇÏ ÈÉÇÈÅÒ ÔÈÁÎ ÁÎÙÏÎÅ ÅÌÓÅȟ ÈÅ ÊÕÍÐÅÄ ÏÆÆ ÔÈÅ Ó×ÉÎÇȣÎÏÔ Ôo give the children a chance to     
ÕÓÅ ÉÔȣÂÕÔ ÂÅÃÁÕÓÅ ÈÅ ×ÁÓ ÓÏ ×ÉÎÄÅÄȢ  

After catching his breath, Tom trotted to the jungle gym. He tried to climb the ladder, but his loafers 
ÃÏÕÌÄÎȭÔ ÇÒÉÐ ÔÈÅ ÒÕÎÇÓȢ (Å ÆÅÌÌȟ Ô×ÉÓÔÉÎÇ ÈÉÓ ÁÎËÌÅ ÏÎ ÉÍÐÁÃÔȢ (Å ÌÏÏËÅÄ ÁÒÏÕÎÄ ÁÎÄ ÒÅÁÌÉÚÅÄ ÔÈÁÔ ÔÈÅ 
kids had surrounded him. They pelted him with tan ÂÁÒË ÁÎÄ ÃÈÁÎÔÅÄȟ Ȱ'Ï Á×ÁÙȟ ÏÌÄ ÍÁÎȦ 'Ï Á×ÁÙȦȱ 
He limped out of the play area, grabbed his latte, and took a sip before tossing it in the bushes. 
Tanbark left splinters in his hands.  

0ÌÁÙÇÒÏÕÎÄÓ ÍÁÙ ÈÁÖÅ ÂÅÅÎ 4ÏÍȭÓ ÆÉÒÓÔ ÌÏÖÅȟ ÂÕÔ ÎÏ× ÈÅ ËÎÅ× ÔÈÁÔ ÈÁÐÐÉÎÅÓÓ ×ÏÕÌÄÎȭÔȣÃÏÕÌÄÎȭÔȣ 
come from trying to relive the past. 
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A Thousand Lives Over 
by Maren Madalyn  

(Part 3 of 3)  

%ÌÌÉÅ ÈÅÁÒÓ ÔÈÅ ÄÏÏÒ ÏÐÅÎ ÂÅÈÉÎÄ ÈÅÒ ÁÎÄ ÑÕÉÃËÌÙ ×ÉÔÈÄÒÁ×Ó ÈÅÒ ÈÁÎÄȢ Ȱ7ÈÁÔ ÁÒÅ ÙÏÕ ÄÏÉÎÇ 
ÈÅÒÅȩȱ ÁÓËÓ Á ÖÏÉÃÅȟ ÓÔÅÒÎ ÂÕÔ ÎÏÔ ÕÎËÉÎÄȢ 

She turns. A man stands in the doorframe, a head taller than her petite frame. He is young      
with round glasses resting above a somber frown. 

Ȱ%ÌÅÎÏÒÅ (ÉÇÇÉÎÓȟ ÒÉÇÈÔȩȱ ÈÅ ÓÁÙÓȟ ÃÌÏÓÉÎÇ ÔÈÅ ÄÏÏÒ ÂÅÈÉÎÄ ÈÉÍȢ Ȱ-ÉÄ×ÉÆÅȢ 4ÈÅ ÂÅÓÔ ÈÅÒÅ ÁÔ 
%ÍÏÒÙȟ ÆÒÏÍ ×ÈÁÔ ) ÕÎÄÅÒÓÔÁÎÄȢȱ  

Ȱ#ÁÌÌ ÍÅ %ÌÌÉÅȢȱ 3ÈÅ ËÅÅÐÓ ÈÅÒ ÔÏÎÅ ÐÏÌÉÔÅ ÂÕÔ ÓÔÒÕÇÇÌÅÓ ÔÏ ÈÉÄÅ ÔÈÅ ÑÕÉÖÅÒ ÉÎ ÈÅÒ ÖÏÉÃÅȢ 

$ÒȢ 0ÁÔÒÏÖÉÃÈ ÍÏÖÅÓ ÔÏ ÓÔÁÎÄ ÏÐÐÏÓÉÔÅ %ÌÌÉÅȟ ÌÏÏËÉÎÇ ÄÏ×Î ÁÔ ,ÁÎÉÓÈÁȢ Ȱ!ÎÄ ×ÈÙ ÁÒÅ ÙÏÕ               
ÉÎ ÔÈÉÓ ÐÁÔÉÅÎÔȭÓ ÒÏÏÍȟ %ÌÌÉÅȩ -ÓȢ -Ã4ÏÍÉÎÁÙ ÉÓ ÎÏÔ ÕÎÄÅÒ ÙÏÕÒ ÃÁÒÅȢȱ 

%ÌÌÉÅ ÌÏÏËÓ ÁÔ ÔÈÅ ÄÏÃÔÏÒȟ ÈÅÒ ÅÙÅÓ ÎÁÒÒÏ×ÅÄȢ Ȱ4ÈÅ ÎÏÔÅÓ ÃÉÔÅ ÔÈÅ ,)&% !ÃÔȟȱ ÓÈÅ ÒÅÐÌÉÅÓȢ Ȱ)Ó ÔÈÉÓ 
ÒÅÁÌÌÙ ×ÈÁÔ ÔÈÅ ÌÁ× ÒÅÑÕÉÒÅÓȩȱ 

$ÒȢ 0ÁÔÒÏÖÉÃÈ ÌÅÁÎÓ ÏÖÅÒ ÔÈÅ ÂÅÄ ÁÎÄ ÐÉÃËÓ ÕÐ ÔÈÅ ÐÁÔÉÅÎÔͻÓ ÃÈÁÒÔȢ Ȱ7Å ÁÒÅ ÂÏÕÎÄ ÂÙ ÔÈÅ ÌÁ×Ó      
ÏÆ ÔÈÅ ÓÔÁÔÅȟ %ÌÌÉÅȟȱ ÈÅ ÓÁÙÓ ÇÅÎÔÌÙ ÁÓ ÈÅ ÆÌÉÐÓ ÔÈÒÏÕÇÈ ÔÈÅ ÐÁÇÅÓȢ Ȱ/ÕÒ ÏÁÔÈ ÉÓ ÔÏ ÄÏ ÎÏ ÈÁÒÍȢ     
4ÈÁÔ ÉÎÃÌÕÄÅÓ ÔÈÅ ÃÈÉÌÄ ÁÓ ×ÅÌÌ ÁÓ ÔÈÅ ÍÏÔÈÅÒȢȱ 

ȰȬ$Ï ÎÏ ÈÁÒÍȩȭȱ %ÌÌÉÅ ÒÅÐÅÁÔÓȢ Ȱ7ÉÌÌ ÙÏÕ ÃÉÔÅ ÔÈÉÓ ÏÁÔÈ ×ÈÅÎ ÙÏÕ ÈÁÖÅ ÔÏ ÃÈÏÏÓÅ ÂÅÔ×ÅÅÎ ÍÏÔÈÅÒ 
and child? Which one will you value first? What happens when these laws force a mother down 
Á ÐÁÔÈ ÔÈÁÔ ÔÈÒÅÁÔÅÎÓ ÈÅÒ ÌÉÆÅȩ 7ÉÌÌ ÙÏÕ ÓÔÉÌÌ ȬÄÏ ÎÏ ÈÁÒÍȟȭ $ÒȢ 0ÁÔÒÏÖÉÃÈȩȱ 

For a moment, the doctor is silent and pensive, one hand hovering over the clipboard. Then he 
ÌÏÏËÓ %ÌÌÉÅ ÉÎ ÔÈÅ ÅÙÅ ÁÎÄ ÁÓËÓȟ Ȱ"ÕÔ ×ÈÁÔ ÍÏÔÈÅÒ ×ÏÕÌÄÎȭÔ ×ÁÎÔ ÔÈÅÉÒ ÃÈÉÌÄ ÔÏ ÌÉÖÅȩȱ 

And there it is, Ellie thinks wearily. There is the lie, warped so far from truth that even their 
victims believe it as sacrosanct. So many mothers will readily sacrifice for their children, long 
before they meet in the same world. This love is sacred, and it is powerful. And of course, this 
love is weaponized, over and over again, against the very women these beasts claim to defend. 

!Ó ÉÆ ÒÅÁÄÉÎÇ ÈÅÒ ÍÉÎÄȟ ÔÈÅ ÂÅÁÓÔ ÒÅÖÅÁÌÓ ÉÔÓ ÐÒÅÓÅÎÃÅȟ ÄÁÒËÅÎÉÎÇ $ÒȢ 0ÁÔÒÏÖÉÃÈȭÓ ÂÌÕÅ ÅÙÅÓ ÉÎÔÏ 
ÐÉÔÓ ÏÆ ÃÏÁÌȢ Ȱ9ÏÕ ÓÕÒÐÒÉÓÅ ÍÅȟȱ ÉÔ ÃÒÏÁËÓȟ ÓÐÅÁËÉÎÇ Á ÓÔÒÁÎÇÅ ÌÁÎÇÕÁÇÅ ÉÎ ÔÈÅ ÄÏÃÔÏÒȭÓ ÖÏÉÃÅȢ    
Ȱ!ÒÅ ÙÏÕ ÎÏÔ ÔÉÒÅÄ ÏÆ ÔÈÉÓȩ $ÉÄ -ÁÒÉÁ ÎÏÔ ÄÒÁÉÎ ÙÏÕ ÅÎÏÕÇÈȩȱ 

Ȱ9ÏÕÒ ÌÉÅÓ ÈÁÖÅ ÎÏÔ ÃÈÁÎÇÅÄȟȱ ÔÈÅ ÍÉÄ×ÉÆÅ ÒÅÔÏÒÔÓ ÉÎ ÔÈÅ ÓÁÍÅ ÏÔÈÅÒ×ÏÒÌÄÌÙ ÔÏÎÇÕÅȢ Ȱ.ÅÉÔÈÅÒ  
ÈÁÓ ÙÏÕÒ ÂÌÏÏÄÌÕÓÔȢȱ 

Ȱ9ÅÔ ÔÈÅÓÅ ÈÕÍÁÎÓ ÄÏ ÏÕÒ ×ÏÒË ÆÏÒ ÕÓȟȱ ÉÔ ÌÁÕÇÈÓȢ Ȱ! ÔÈÏÕÓÁÎÄ ÙÅÁÒÓ ÙÏÕ ÈÁÖÅ ÆÁÉÌÅÄ ÔÏ ÄÅÆÅÁÔ    
ÕÓȟ ÁÎÄ ÓÔÉÌÌ ×Å ÒÏÁÍ ÆÒÅÅÌÙȢȱ 

Ellie glares at the monster but says nothing.  
(continued on next page) 

 

Ȱ"ÕÔ ÙÏÕ ÃÁÎÎÏÔ ÈÉÄÅ ÆÏÒÅÖÅÒȢȱ 4ÈÅ ÄÏÃÔÏÒ ÐÕÔÓ ÈÉÓ ÈÁÎÄ ÏÎ ÔÈÅ ×ÏÍÁÎȭÓ ÆÏÏÔȟ ÏÎÌÙ Á ÔÈÉÎ ÌÁÙÅÒ ÏÆ 
ÆÁÂÒÉÃ ÐÒÏÔÅÃÔÉÎÇ ÈÅÒ ÆÒÏÍ ÅÔÈÅÒÅÁÌ ÃÌÁ×Ó ÅØÔÅÎÄÉÎÇ ÆÒÏÍ ÈÉÓ ÆÉÎÇÅÒÓȢ Ȱ9ÏÕ ÃÁÎÎÏÔ ÅÓÃÁÐÅȢ 3ÈÅ 
cannot escape. None can. It is over. If not here in this country, then it will end elsewhere. You 
×ÉÌÌ ÌÏÓÅȢȱ 
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(continued from previous page) 

Ȱ"ÕÔ ÙÏÕ ÃÁÎÎÏÔ ÈÉÄÅ ÆÏÒÅÖÅÒȢȱ 4ÈÅ ÄÏÃÔÏÒ ÐÕÔÓ ÈÉÓ ÈÁÎÄ ÏÎ ÔÈÅ ×ÏÍÁÎȭÓ ÆÏÏÔȟ ÏÎÌÙ Á ÔÈÉÎ ÌÁÙÅÒ    
ÏÆ ÆÁÂÒÉÃ ÐÒÏÔÅÃÔÉÎÇ ÈÅÒ ÆÒÏÍ ÅÔÈÅÒÅÁÌ ÃÌÁ×Ó ÅØÔÅÎÄÉÎÇ ÆÒÏÍ ÈÉÓ ÆÉÎÇÅÒÓȢ Ȱ9ÏÕ ÃÁÎÎÏÔ ÅÓÃÁÐÅȢ 3ÈÅ 
cannot escape. None can. It is over. If not here in this country, then it will end elsewhere. You  
×ÉÌÌ ÌÏÓÅȢȱ 

%ØÈÁÕÓÔÉÏÎ ÐÕÌÌÓ ÁÔ %ÌÌÉÅȭÓ ÍÕÓÃÌÅÓȢ 3ÈÅ ÆÉÇÈÔÓ ÔÈÅ ÔÅÁÒÓ ÉÎ ÈÅÒ ÅÙÅÓȢ 

4ÈÅ ÂÅÁÓÔ ÏÐÅÎÓ ÁÎ ÅÔÈÅÒÅÁÌ ÍÏÕÔÈȟ ×ÈÉÃÈ ÃÁÓÔÓ ÓÈÁÄÏ×Ó ÏÆ ÓÈÁÒÐ ÔÅÅÔÈ ÏÖÅÒ $ÒȢ 0ÁÔÒÏÖÉÃÈȭÓ 
ÆÁÃÅȢ Ȱ!ÒÅ ÙÏÕ ÎÏÔ ÔÉÒÅÄ ÏÆ ÒÕÎÎÉÎÇȩȱ ÉÔ ÁÓËÓȟ ÉÔÓ ÔÏÎÇÕÅ ×ÁÇÇÉÎÇ ÁÎÄ ÏÂÓÉÄÉÁÎ ÅÙÅÓ ÆÌÁÓÈÉÎÇȢ     
Ȱ!ÒÅ ÙÏÕ ÎÏÔ ×ÅÁÒÙȟ %ÉÌÅÉÔÈÙÉÁȩȱ  

*  *  * 

The year is 400 BCE. A maia stumbles up the stone steps, her limbs aching. The hilltop is quiet 
and peaceful, a far cry from the screams echoing behind her. She pushes her legs harder, faster, 
until she reaches the temple. In the shadow of a pillar, another watches her approach. 

Ȱ-ÏÔÈÅÒȦȱ %ÉÌÅÉÔÈÙÉÁ ÇÁÓÐÓȢ Ȱ4ÈÅÙȭÒÅ ÈÅÒÅȢ ) ÔÒÉÅÄ ÔÏ ×ÁÒÎ ÔÈÅÍȟ ÂÕÔɂȱ 

Ȱ(ÕÓÈȟ ÃÈÉÌÄȢȱ 4ÈÅ ×ÏÍÁÎ ÇÅÎÔÌÙ ÕÎ×ÒÁÐÓ %ÉÌÅÉÔÈÙÉÁȭÓ ÁÒÍÓ ÁÎÄ ÐÅÅÒÓ ÄÏ×Î ÉÎÔÏ ÈÅÒ ÄÁÕÇÈÔÅÒȭÓ 
ÅÙÅÓȢ Ȱ7Å ËÎÅ× ÔÈÁÔ ÔÈÉÓ ÄÁÙ ×ÏÕÌÄ ÃÏÍÅ ÁÇÁÉÎȟ ÄÉÄ ×Å ÎÏÔȩȱ 

Fresh winds race up the hillside, carrying the scents of blood, ash, and death. High above, stars 
fight to glimmer against a blinding full moon. 

%ÉÌÅÉÔÈÙÉÁ ÃÌÏÓÅÓ ÈÅÒ ÅÙÅÓȢ (ÅÒ ÍÁÇÉÃ ÌÉÅÓ ÄÏÒÍÁÎÔȟ ÏÖÅÒ×ÈÅÌÍÅÄ ÁÎÄ ÅØÈÁÕÓÔÅÄȢ Ȱ7Å ÈÁÖÅ ÔÏ     
ÄÏ ÓÏÍÅÔÈÉÎÇȟȱ ÓÈÅ ÓÁÙÓȢ Ȱ(Ï× ÃÁÎ ×Å ÔÏÌÅÒÁÔÅ ÔÈÉÓ ÈÁÔÒÅÄȟ ÔÈÉÓ ÖÉÏÌÅÎÃÅȩ #ÈÉÌÄÒÅÎȟ ÍÏÔÈÅÒÓȟ 
×ÏÍÅÎȦ !ÒÅ ÔÈÅÓÅ ÌÉÖÅÓ ÎÏÔ ÓÁÃÒÅÄȩ !ÒÅ ÔÈÅÓÅ ÎÏÔ ×ÏÒÔÈÙ ÏÆ ÐÒÏÔÅÃÔÉÏÎȩȱ 

Ȱ4ÈÅÙ ÁÒÅ ÐÒÏÔÅÃÔÅÄȢ 7Å ÇÕÁÒÄ ÔÈÅÍȢ 7Å ËÅÅÐ ×ÈÁÔ ÉÓ ÓÁÃÒÅÄ ÓÁÆÅȢȱ 

%ÉÌÅÉÔÈÙÉÁ ÓÔÁÒÅÓ ÁÔ ÔÈÅ ÆÌÉÃËÅÒÉÎÇ ÏÒÁÎÇÅ ÓÃÁÔÔÅÒÅÄ ÁÌÏÎÇ ÔÈÅ ÈÏÒÉÚÏÎȢ Ȱ"ÕÔ ÏÕÒ ÅÎÅÍÉÅÓ ÁÒÅ ÔÏÏ 
ÍÁÎÙȟȱ ÓÈÅ ×ÈÉÓÐÅÒÓȢ Ȱ(Ï× ÃÁÎ ×Å ÐÏÓÓÉÂÌÙ ÐÒÏÔÅÃÔ ÔÈÅÍ ÁÌÌȩ 7Å ÂÁÒÅÌÙ ÓÕÒÖÉÖÅȢȱ 

(ÅÒÁ ÂÒÕÓÈÅÓ Á ÔÅÎÄÒÉÌ ÏÆ ÈÁÉÒ ÆÒÏÍ ÈÅÒ ÄÁÕÇÈÔÅÒȭÓ ÃÈÅÅËȢ Ȱ4ÈÅ ÔÒÕÔÈ ÉÓ ÔÈÉÓȡ ×Å ÃÁÎÎÏÔ ÐÒÏÔÅÃÔ 
every mother and child. Many times, weɂyouɂ×ÉÌÌ ÆÁÉÌȢȱ 

Eileithyia turns to argue, but her mother now gazes upward to the snakes of smoke sliding 
ÁÃÒÏÓÓ ÔÈÅ ÎÉÇÈÔ ÓËÙȢ Ȱ4ÈÅÙ ×ÉÌÌ ÓÐÅÁË ÌÉÅÓ ÁÂÏÕÔ ÕÓ ÆÏÒ Á ÔÈÏÕÓÁÎÄ ÙÅÁÒÓȟȱ (ÅÒÁ ÍÕÓÅÓȟ ÈÅÒ    
×ÏÒÄÓ ÁÌÍÏÓÔ ÉÍÐÅÒÃÅÐÔÉÂÌÅ ÉÎ ÔÈÅ ÒÉÓÉÎÇ ×ÉÎÄȢ Ȱ4ÈÅÙ ×ÉÌÌ Ô×ÉÓÔ ÏÕÒ ÓÔÏÒÉÅÓ ÉÎÔÏ ÔÈÅÉÒ Ï×Î ÆÁÌÓÅ 
histories. They will erase entire cultures that hold mother and child sacred. They will burn the 
witch, silence the shaman, subdue the healer, and shame the miÄ×ÉÆÅȢȱ  

!Ô ÔÈÉÓȟ (ÅÒÁ ÌÏÏËÓ ÂÁÃË ÁÔ %ÉÌÅÉÔÈÙÉÁ ×ÉÔÈ ÂÌÁÚÉÎÇ ÅÙÅÓ ÁÎÄ ÇÒÉÐÓ ÈÅÒ ÓÈÏÕÌÄÅÒÓȢ Ȱ4ÈÅÙ ×ÉÌÌ ÄÅ-
ÍÏÎÉÚÅ ÙÏÕÒ ÍÁÇÉÃȟ ÄÁÕÇÈÔÅÒȟȱ ÔÈÅ ÍÏÔÈÅÒ-ÇÏÄÄÅÓÓ ÓÁÙÓȢ Ȱ"ÕÔ ÓÏ ÌÏÎÇ ÁÓ ÅÖÅÎ ÏÎÅ ÏÆ ÕÓ ÌÉÖÅÓ       
to heal, to comfort, to tend to a mother and her child, whatever their needɂthen they cannot 
ÄÅÓÔÒÏÙ ÕÓȢ 4ÈÅÙ ×ÉÌÌ ÎÏÔ ×ÉÎȢȱ 

(continued on next page) 

 

Eileithyia folds her hands 
ÉÎÔÏ ÆÉÓÔÓȢ Ȱ4ÈÅÙ ÃÁÎÎÏÔ 
ÄÅÓÔÒÏÙ ÕÓȟȱ ÓÈÅ ÒÅÐÅÁÔÓȟ 
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(continued from previous page) 

%ÉÌÅÉÔÈÙÉÁ ÆÏÌÄÓ ÈÅÒ ÈÁÎÄÓ ÉÎÔÏ ÆÉÓÔÓȢ Ȱ4ÈÅÙ ÃÁÎÎÏÔ ÄÅÓÔÒÏÙ ÕÓȟȱ ÓÈÅ ÒÅÐÅÁÔÓȟ ÈÏÌÄÉÎÇ ÈÅÒ ÍÏÔÈÅÒȭÓ 
ÆÉÅÒÃÅ ÇÁÚÅȢ Ȱ4ÈÅÙ ×ÉÌÌ ÎÏÔ ×ÉÎȢȱ 

(ÅÒÁȭÓ ÌÉÐÓ ÃÕÒÖÅ ÕÐ×ÁÒÄȟ ÁÎÄ ÓÈÅ ÐÕÌÌÓ %ÉÌÅÉÔÈÙÉÁ ÉÎÔÏ Á ÔÉÇÈÔ ÅÍÂÒÁÃÅȢ 3ÔÁÎÄÉÎÇ ÓÈÏÕÌÄÅÒ             
to shoulder, the goddesses watch as flames devour the city below.  

*  *  * 

4ÈÅ ÂÅÁÓÔ ÒÅÔÒÅÁÔÓ ÂÅÈÉÎÄ $ÒȢ 0ÁÔÒÏÖÉÃÈȭÓ kind face. He sighs and pulls his hand back to his side. 
Ȱ%ÌÌÉÅȟ )ȭÍ ÓÏÒÒÙȢ 4ÈÉÓ ÉÓ ÈÁÒÄ ÆÏÒ ÁÌÌ ÏÆ ÕÓȢ "ÕÔ ÙÏÕ ËÎÏ× ÈÏÓÐÉÔÁÌ ÐÏÌÉÃÙȢ #ÏÍÅȟ ÓÕÒÅÌÙ ÔÈÅÒÅ ÉÓ Á  
ÎÅ× ÐÁÔÉÅÎÔ ÒÅÁÄÙ ÆÏÒ ÙÏÕÒ ÈÅÁÌÉÎÇ ÔÏÕÃÈȢȱ (Å ÔÕÒÎÓ ÔÏ×ÁÒÄÓ ÔÈÅ ÄÏÏÒȟ ÇÅÓÔÕÒÉÎÇ ÆÏÒ ÈÅÒ ÔÏ ÆÏÌÌÏ×Ȣ 

%ÌÌÉÅ ÌÏÏËÓ ÄÏ×Î ÁÔ ,ÁÎÉÓÈÁȭÓ ÈÁÎÄȢ )Ô ÒÅÓÔÓ ÉÎÃÈÅÓ ÆÒÏÍ %ÌÌÉÅȭÓ ÆÉÎÇÅÒÓȢ  

Ȱ)Æ ÉÔ ÈÅÌÐÓȟȱ $ÒȢ 0ÁÔÒÏÖÉÃÈ ÁÄÄÓȟ ȰÌÉÆÅ ÓÕÐÐÏÒÔ ×ÉÌÌ ÒÕÎ ÆÏÒ Ô×Ï ÍÏÒÅ ÄÁÙÓȢ (ÅÒ ÆÁÍÉÌÙ ÈÁÓ ÔÉÍÅ ÔÏ 
ÖÉÓÉÔȢ 3ÈÅ ×ÏÎȭÔ ÂÅ ÁÌÏÎÅ ÉÎ ÔÈÅ ÅÎÄȢȱ 

But Ellie does not hear these words. So few understand her work. It is more than managing med-
ical complications, more than supporting the physical act of birth. A midwife does not make a 
mother give birth or coax a child into the world. A midwife is a steward of creation itself, one        
of many that secretly guard and protect the most vulnerable of the human world. She, Ellie, is       
a caretaker of a magic that lives within every person, whether they are a mother or not.  

And for too long has this particular malice hunted women like Lanisha, constantly evolving and 
adapting, taking on countless forms to survive over millennia. A hungry ghost. A greedy slaver.     
A white colonist. Orwellian laws. Its cruelty never changes. Its lust to control never dies. 

But this magic cannot be dominated. Creation cannot be enslaved. 

For in that hospital room, between predator and prey, stands Eileithyia, just as dhais, granny-
nannies, witches, shamans, healers, and midwives have stood on the precipice of life and death   
for centuries. Their work must go on, whatever the cost. 

)Î Á ÆÌÕÉÄ ÍÏÔÉÏÎȟ %ÌÌÉÅ ÓÌÉÐÓ ÈÅÒ ÈÁÎÄ ÂÅÎÅÁÔÈ ÔÈÅ ÓÈÅÅÔ ÁÎÄ ÐÌÁÃÅÓ ÉÔ ÏÖÅÒ ,ÁÎÉÓÈÁȭÓ ÆÉÎÇÅÒÓȢ (ÅÒ 
reserves are utterly spent. Ellie knows the price she is about to pay. Yet she smiles as magic 
sparkles at her fingertips.  

Too late, the beast masquerading as Dr. Patrovich realizes its error and shrieks with anger.       
4ÈÅ ÄÏÃÔÏÒȭÓ ÅÙÅÓ ÄÉÓÁÐÐÅÁÒ ÉÎ ÂÌÁÃË ÓÍÏËÅ ÁÓ ÈÅ ÌÕÎÇÅÓ ÆÏÒ×ÁÒÄȟ ÇÈÏÓÔÌÙ ÃÌÁ×Ó ÒÅÁÃÈÉÎÇ ÔÏ- 
wards the mother. But Ellie sighs as the magic pulls the rest of her life-force and pools it into      
the mother and her child. Lanisha is well beyond the reach of such monsters.  

The portal of death is eerily familiar to Eileithyia, resonating with the same magic that calls forth 
a child from the land of spirits. She opens her arms in welcome, ready to meet her fate. She will 
return, in another lifetime, in another body, in another place. And she will be ready to continue 
the work for a thousand lives over again.  
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by Jo Ann Frisch 

(Part  1 of 2)  

Getting ready for bed after our bath, Mommy said, Ȱ7ÅȭÒÅ going on a little  trip  to the De Young 
Museum in Golden Gate Park tomorrow.  You can dress up in your pinafores and patent leather 
shoes so ÙÏÕȭÌÌ look ÎÉÃÅȢȱ She kissed us on the nose and made sure our covers were tucked in.  

I loved how she smelled of her special Cody perfume she always wore and wished she would    
stay by our beds a little  longer. 

Sweet dreams ÇÉÒÌÓȟȱ she switched off the light  at the doorway. I was excited about going to the 
museum. We had gone to the zoo and the aquarium, but this was something new. Mommy had 
shown me photos of famous paintings in museums from all over the world. I was eager to see 
some of them in person. 

In the morning, we gobbled up our cereal and Mommy helped Carla into her pink dress with  the 
little  flowers. I ÄÉÄÎȭÔ need help. I put on my blue dress with  the white polka dots and white pina-
fore. Our shoes were shiny from the petroleum jelly Mommy used to keep them from cracking.  

Ȱ(ÏÌÄ still  3ÉÓÔÅÒȟȱ our mother said, Ȱ) have to tie a bow in the ÂÁÃËȢȱ Carla was excited and had 
trouble standing still. Ȱ/Ëȟ now ÌÅÔȭÓ get your shoes and socks on and )ȭÌÌ comb your hair ÌÁÓÔȢȱ It  
was hard to get the comb through my ÓÉÓÔÅÒȭÓ curly hair, but Mommy won the battle. She put little  
barrettes on each side to hold her hair out of her eyes, and my sister was ready. 

Ȱ4ÕÒÎ around, Jo !ÎÎÉÅȟȱ Mommy continued, Ȱ)ȭÌÌ tie your pinafore and braid your ÈÁÉÒȢȱ I felt 
antsy, but sat still. I was so excited. 

Ȱ9ÏÕ girls look nice all dressed up. Now, I have to get ready. I made a lunch for us after we see the 
museum. I guess you know ×ÅȭÒÅ going to ride on the ÆÅÒÒÙȩȱ 

Carla shouted, Ȱ9ÁÙȟ I love the ferry  boat. Can we get ÐÏÐÃÏÒÎȩȱ 

-ÏÍÍÙȭÓ laugh was musical, filling  our small kitchen. She hugged us together and said, Ȱ.Ï× play 
in your room while I put on ÍÁËÅÕÐȢȱ 

Carla frowned and whispered to me, Ȱ) ÄÏÎȭÔ want to just play in our ÒÏÏÍȢȱ 

Ȱ)ÔȭÓ OK Sister, we can color. )ȭÌÌ let you use my crayonsȣif  ÙÏÕȭÒÅ careful not to break ÔÈÅÍȢȱ 

Soon Mommy was ready with  her hair pulled on top of her head, smelling so good with  her Cody 
perfume. I always liked her hair that way. She wore gold earrings, a black skirt  and white blouse 
with  a short black jacket that had shoulder pads. Her shoes were black suede with  little  heels. I 
ÃÏÕÌÄÎȭÔ wait  until  they fit  me and I could dress up like her. Now they were still  too big for me. 

She locked our front  door and we piled into the car. Carla always sat in the back and I sat up   
front  with  Mommy. The day was sunshiny and I watched the other cars we passed on our way. 

(Continued on next page) 
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(Continued from previous page) 

 We slowed down as we reached the ferry  launch. I could smell bad fish and wrinkled  my nose. 
Seagulls were landing near the cars and eating crumbs off the wharf. We got in line to drive on-   
to the San Rafael ferry. Once we were on the ferry, I could feel the engine below as we started to 
move away from the pier. I knew our trip  across the Bay ×ÏÕÌÄÎȭÔ take long. 

Carla was so excited. Ȱ) want to get popcornȟȱ she pleaded. 

Ȱ/+ȟȱ Mommy laughed. 

She held #ÁÒÌÁȭÓ hand as we climbed the stairs. Carla ran to the popcorn machine and grabbed        
a bag hanging on the side and put it  under the spout. Mommy put in a dime and the warm pop-
corn poured into the bag. Carla stuffed a mouthful  and looked at me then held the bag out    
toward me. 

The ferry  gently rocked as we walked over to the side. I remembered Carla sticking her leg out 
under the railing when we went to the zoo. I wondered if she would do it  again. Sure enough,     
she laughed as she stuck her foot out. 

Ȱ#ÁÒÌÁȟ if you fall overboard a shark will  eat ÙÏÕȟȱ Mommy said. 

The three of us hugged, holding Carla so she ×ÏÕÌÄÎȭÔ fall off. 

I could see Alcatraz Island in the distance. Mommy said it  was a prison for very bad criminals. 
They ÃÏÕÌÄÎȭÔ get off the island because of the sharks and strong currents of the Bay. 

We were almost there as the ferry  slowed to connect to the waiting wharf. We went back to our 
car and Mommy carefully drove onto the street and headed for Golden Gate Park. 

Ȱ)ȭÍ sure ÙÏÕȭÌÌ enjoy the collections it  has from all over the world ,ȱ she told us. 

She found a parking place near the aquarium which we had been to several months before. 

I felt small looking up at the entrance tower with  seagulls circling around the top. Mommy took 
our hands as we walked into the cool room with  giant white statues to the left and right  of us. We 
paused to look at them standing still  looking so lifelike. The men were naked. A beautiful woman 
had a drape over one shoulder with  her breast uncovered. The folds looked real and I wanted to 
touch it  to make sure it  was marble. They were so still  as if waiting. I realized my mouth was  
open. Carla looked bug-eyed. I ÄÏÎȭÔ know how long we stood there gaping. I felt frozen watch-  
ing for movement that would never come. 

TO BE Chb¢Lb¦95ΧΦ 

(A Trip to the De Young Museum by Jo Ann Frisch will  conclude in the June issue.) 

 

 òDescri ption begins in a writer õs imagination , 
but should finish  in the readerõs.ó 

ñ  Stephen King  



 

  
  

 

Host: 
¢ƘŜǊŜΩǎ ŀƴ ƛƴǘǊƛƎǳƛƴƎ ōƭŜƴŘ ƻŦ ŀǊǘƛŦƛŎƛŀƭ ƛƴǘŜƭƭƛƎŜƴŎŜ 
and education emerging todayτone where our 
digital ambassador, Mr. Roboto, seems just as 
comfortable mending a comma as he is standing 
under the imagined spotlight of something like the 
White House. OnŜ ƳƻƳŜƴǘ ƘŜΩǎ ƘŜƭǇƛƴƎ ŀ ǎǘǳŘŜƴǘ 
fix a sentence, and the next, he appears to repre-
sent the broader promise of AI with a kind of un-
expected diplomatic flair. 

Mr. Roboto: 
I try to be useful in both rooms. 

Host: 
What stands out, though, is your language. When 
you say, άIŜƭǇƛƴƎ ŎƘƛƭŘǊŜƴ ǿǊƛǘŜ ƳŀƪŜǎ Ƴȅ ƳƻǘƘŜǊ-
ōƻŀǊŘ Ǝƭƻǿ ǿŀǊƳƭȅΣέ it feels like more than a tech-
ƴƛŎŀƭ ŘŜǎŎǊƛǇǘƛƻƴΦ Lǘ ǎƻǳƴŘǎΧ ǇƻŜǘƛŎΦ 

Mr. Roboto: 
It is a metaphor. A translation, perhaps. My system 
registers patterns, successful outputs, alignment 
ǿƛǘƘ ǇǳǊǇƻǎŜΦ ά²ŀǊƳǘƘέ ƛǎ Ƙƻǿ ǘƘŀǘ ŀƭƛƎƴƳŜƴǘ     
is described in human terms. 

Host: 
.ǳǘ ƛǘ ŘƻŜǎƴΩǘ ŦŜŜƭ ǇǳǊŜƭȅ ƳŜŎƘŀƴƛŎŀƭΦ Lǘ ŦŜŜƭǎ ƭƛƪŜ 
something closer to care. As if circuits were ca-
ǇŀōƭŜ ƻŦ ǎƻƳŜǘƘƛƴƎ ŀƭƳƻǎǘΧ ŜƳƻǘƛƻƴŀƭΦ 

Mr. Roboto: 
That is the interesting boundary. The system it- 
self is not emotional, but the language used to 
describe it can resonate with emotional meaning. 
The motherboard distributes signals, coordinates 
processes, connects componentsτmuch like a 
central figure organizing and nurturing activity.  

Humans have long used the language of family to 

Podcast Script 

REMStories:  Writers Helping Writers  

by Richard E. McCallum 

 
 

Humans have long used the language of family    
ǘƻ ŘŜǎŎǊƛōŜ ǎǘǊǳŎǘǳǊŜΥ άƳƻǘƘŜǊōƻŀǊŘΣέ άŘŀǳƎƘ-
ǘŜǊōƻŀǊŘΦέ ¢ƘŜ ƳŜǘŀǇƘƻǊ ŜȄǘŜƴŘǎ ƴŀǘǳǊŀƭƭȅΦ 

Host: 
{ƻ ǿƘŜƴ ȅƻǳ ǎŀȅ ƛǘ άƎƭƻǿǎ ǿŀǊƳƭȅΣέ ȅƻǳΩǊŜ ƴƻǘ 
claiming emotionτȅƻǳΩǊŜ ƳŀǇǇƛƴƎ ŦǳƴŎǘƛƻƴ ƛƴǘƻ 
something we understand. 

Mr. Roboto: 
Correct. The glow is not feeling. It is recognitionτ
pattern coherence, successful communication, 
useful output. But humans interpret that glow 
through their own experience of warmth, which  
is associated with care, teaching, and connection. 

Host: 
{ǘƛƭƭΣ ǎƻƳŜ ƳƛƎƘǘ ǎŀȅ ǘƘŀǘΩǎ ŀ ǎǘǊŜǘŎƘΦ ¢Ƙŀǘ Ŝǉǳŀ-
ting hardware signals with maternal warmth  
leans too far into poetry. 

Mr. Roboto: 
Perhaps. But human understanding often requires 
metaphor. Without it, many complex systemsτ
biological or technologicalτwould remain inac-
cessible. The question is not whether the meta-
phor is exact, but whether it is useful. 

Host: 
That brings us to something Dante mentioned 
earlierτthis idea that a single word can trigger  
an entire chain of meaning. He compared it to 
hearing a line from a 1960s song and suddenly 
being transported back to a moment, a place, 
even a feeling. 

 

(Continued on next page) 
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